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The Art around Lord Hanuman 


Hanuman in his various incarnations and celestial acts is omni present in a large and colourful body of Sarla Chandra's artistic creations, a selection of which is on display in this collection. The 


all pervading, innocently mischievos: kind hearted und easy to nleuse Hindu pantheon is represented in diverse moods, forms and enactments on the theatric canvases here. His monkey 
faced human bodied benevolent 7927007 no -=> aver alert, agile and playful tail, the gada, the boulders and the head gear that he adorns, appear here in various 
scenes from Ramayana Hanuman so ees the pinnacle ol st s नया, as the eleventh Rudra avatar or incarnation of Lord Shiva and a spiritual manifestation of Vayu deva or wind 
deity. As the epitome of wisdonn, dsvoiou, valour, righisousness, generostty, strength and brahmacharya or celibacy, he is a much revered and adored social icon and a Godly figure not just 
amongst Hindus but various other groups ioo. The indispensable role he plays in reuniting Rama with Sita is the thread that runs through the epic of Ramayana and the artist searches through 


the vast ocean of mythological epic to unearth and recreate Hanuman in contemporary variations with a mix of faith and fiction Given his image as the most accessible God, obstacle remover 
and bestower of blessings- ridhi and sidhi, devotees religiously follow the ritual of reciting Hanuman Chalisa or the forty mantras on a daily basis but especially on Tuesdays a weekly day : 
devoted to Hanuman. The art works here present some evocative images of the vanara or monkey deity that is renowned for his courage, power and selfless service. In a remarkable palette and 
form there is a replay of the scenes where Sita is seen sitting sadly in Ashok Vatika in one frame and willingly in the midst of pyre in another. The eternal and all pervasive Hanuman is transposed 
in Sarla Chandra's work from a religious and mythological platform onto an artistic domain. A devout follower and believer in Lord Hanuman she has been infatuated by his persona since 
childhood. The self trained artist unfolds his mystique and magic, in a mix of media and styles ranging from drawings and water colour on paper to oils and acrylics on canvas in figuration and 
abstractions, using gold and silver foil to give it an antique look and touch while she also paints on Bhojpatra.Renowned and revered for his irrefutable strength, Hanuman's imposing physique, 
amazing vitality, bright colourful robes, agile movements and heavenly abilities create a spiritual and magical aura together with an accessibility in Sarla's renderings of this celestial figure. 
"Hanuman started appearing on my canvases automatically" says the artist who in the last four decades has done thousands of paintings on the theme with chanting and singing of 
Ramcharitmanas in the background. There are wide ranging images of Hanuman, in his numerous moods and motions; some that are in accordance with the scriptures others that are products 
of the artist's imaginative mind, which have been brought alive in this collection. There are works where Hanuman is depicted in his naughty stance teasing the meditating sages in the forests 
while in others he is shown to be engrossed in paying obeisance to his mentor and idol Lord Rama or tearing his chest open fo show his love for Sita and Rama. From flying up and far in the sky 
to fetch the Sanjeevni a herbal plant to help revive the injured Lakshman to carrying boulders and turning into ashes Ravana's city of gold- Sri Lanka, by prancing around with his burning tail- 
there are several antics and emotion packed images of temples, alters, statues and scenes in the series that remind one of the selfless Hanuman and his phenomenal prowess and charisma, of 
which he is believed to remain unmindful unless challenged. The delightful yearning and a play of the ancient Indian civilization with its rich reservoir of classical treatises and mythological 
beliefs, appear in contemporary idiomatic interpretation in Sarla's paintings that rotate around the idea and form of Hanuman. The attendant mystery of cosmology and astrology is 
represented in the geometrical structures squares, triangles and circles that surround the central image to herald prosperity, and enlightenment for the mankind in this art around Lord 
Hanuman. 
Text copyright: Sushma Bahl /sushmakbahl@gmail.com/ November 2007. Sushma Bahl based in Delhi, is an independent arts consultant, writer and curator of cultural projects. 
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श्री गुरू चरन सरोज रज निज मनुमूकुर सुधार, बरनक रघुबर बिमल जसू जो दायकु फलचार॥ 
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| have been an admirer of Sarla Chandra' paintings for the past several decades. The fusion of spirituality and artistic creativity is not only very powerful and brilliant, 
but have made significant contribution in promoting human values and essence of Indian culture. | wish her continued success in her artistic journey and the message 


she is giving for the future generation. 
SARALA JI BIRLA 
Jaya Shree Charity Trust, 9/1, R.n.mukherjee Road, Kolkata - 700001 


लगता है कि श्री हनुमान जी महाराज इस यग के प्रमुख जागृत देवता ČI उनका सुमिरन सारे भारत ही नही विश्व के अनेक देशों में होता है। ऐसी श्री राम जी की इच्छा है। यह स्वामी का अपने सच्चे सेवक 
के लिए सहज प्रसाद है यह चित्रावली प्रकाशन उसी के अन्तर्गत है। : डा. लल्लन प्रसाद व्यास 
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The source of my inspiration originates in ancient Vedic hymns which reveal the natural kosmic order. They depict the human quest to realize the higher self by going 
deep into the interior realms. We humans spin a web of desires from which we can escape only when we free the mind from material wants. Then it is possible to 
achieve inner peace.Painting is not merely a profession for me, but a compulsive inner urge for expression and exploration of the capability of mind. Earlier, | looked 
outward for subjects to paint, but following meditative study and introspection my focus became channeled toward kosmic energy and metaphysical subjects. The 
use of metallic foil on paintings is an attempt to go beyond the figurative and to capture the source of energy in the form of cosmic manifestations. | am engaged in a 
continuing search for self realization, but also the roots of creation in its kosmic display. Biography is a science graduate of St. John's College, Agra, India. Her 
paintings are a form of meditation and a personal expression of her love for Indian philosophy, culture and mythology. Sarla has experimented with different 
mediums to capture the essence of spirituality oil, watercolours, metal embossing, parchment, bark from trees, handmade silver and gold foil. Her use of gold and 
silver foil on canvas is an unorthodox technigue that recreates the aura of her ancient cultural heritage. Lavanya (decoration) Gati (rhythm) are some of the finer 
elements of her stylization. Her works are never static; every form or delineation can be said to pulsate with Prana speaking through natural elements. Her brush 
generates energy, drawing inspiration from all faces of nature, and multifarious traditions such as Buddhism, Hinduism, Sufism, and Christianity. This energy 
pulsates through all forms of her work, linking them together in one 'Dance Of Life Till Ecstasy.' No matter what her subject is, it seems that her inner eye is always 
open to the subtle beauty and rich colours of the natural world around her. She has held more than 45 solo exhibitions in India and abroad. Each of her paintings 
creates a spiritual experience for the viewer, a universal understanding of human being.She has Done 40 Solo and Several Group Exhibitions all over The World. her 
Works are In collection Several Imported Houses in India and Abroad. 


Sarla Chandra 
Studio ...B-14, Saket Avenue, New Delhi-1 10017 (India) 011-26858698 Mob.: 0991 0894441 


e.mail..sarla chandra@yahoo.co.in  www.sarlachandra.net 
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